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!l Each ea r l y s t one is i ndi vidual t he f lo~ rs , acan t hus 
and laure l leaves and f ruit ~ arranpe c. a s t he f an cy f t he 
sculpt r di cta te wit a f r eedon f r o se t atte rns \v1. icn 
~ eems ex t r aordinar ... lNhen "e r eali.ze t hat he had s littl e 
su~~es tion utsi e ' i s own e r t i l e brain . Thi s cons t an t 
var i e t i n de t a i shoT t ha t t he s t one carver l ovee i s ~r 

t ha t : i s t in 01 ' s ah ay a l e r t fer a _ r l eas i ng \ f 
presentin~ t I e ol d t hough t s t o t he ~ eo I e ~ f hi~ E ay . ' ! 

Sepul ch r e onumen t s, ca rve<' i n t he fo r m of tree s t U"S e e lif, in r~ 

extremes in aus t ri t y an elabor ate s~ b l i e dec r a t ion c be f a un in sur -

pri s i n 1y lar ge nu ber s i n I ' ost anv ut he r n Indi an ce e t e r .' . The stones 

are ound i n ." c r ther n I nd i ana and Illin is b t see mor e r estr i ctive n de i D 

ori i na l it n dens i t y the f urt" er a y t hat one finds them f ro~ t he 

lndi~na Ii e .... tene r e f"ion. T' l e ori oinal and parentl;7 po ular f orm of the s e 

r:' on uncn t r-3 ,~ed TIl e to contact s everal eople closely f a iliar w'i t h limestone 

cutt i ng and car ving i n t .e ho e of l ea r ning t e or i gi of t he mo t i f, t rea 

on f or its ,opul ari t y d ' rin ~ a time s pan rorr ar ound 1830 t o 1900 and t he 

sy~bolism of t he var i ous forms 0 orna .ent t ion a 

:'y first i nfo ant as f i fty - one 7e r old J ohn Buke r chi ef r af t sIT' a t 

t "l In i ana L ' mes ton ompany , Bedfor d , I n i ana . I nquirinf where t .e mo ti f 

carre ir if it was b rou~h t v s ett l e r , o r if it as i nher ent t o Sout hern 

I nd i ana. I was tala b Jol n t : t o.e " can f a t or t hr ee t a t es a\Jay ane no t 

~e i t. Th i s p resu~ l y r ~ ul s f r oo t he abundar t , lo ca l s t on supply 1C 



2 

.n t - a t sh i pp in r, Der ha s s i x t seven un r ed ounds of s t on e . uncut or a s 

a fini s ed mon u e t ~s t r ac tical f or t ose livi Q hund r e ~ ~ of ~il es away _ 

ins pite of testa e s ori~inalit~ ane . ersonal sy li s, . Las il' sta ined and 

i a t " e r wo r n, l i mestone i s not a v e r v g a d m0numen tal s t one , exce t as it i s 

abunu a .t a (l i e xpensive as i n Sout lern Ir. i na . 4~r. Buk r believes t a t t e 

moti f orig i na t .. i Lawrence Count wher e a t t he t r of t he century ost of 

t he s t one mill e ployees were capabl e of r ducin t he gr ave s t ones i n varyine 

deg r ees of co~ l exity . He di d s ay t Lat a coup le of 7ears a .o al l th e cervers 

were It ali "us ' n d in t h e ir carvin g , t hey s trove f or such realis " t ha t ou 

could 8 , el l t h e f lower s ' f t en, t he stones w'ould be ca rve in t he ill f or 

ree by a c l ose f ri m or a e bel' of t h "e ceased' s fa i l y . to s how t he t oughtb 

of someone wno d i ed .: ' 0 t ere jus t is not any w' 0 do it II res ultin g f ro. a 

clan g of a t titu e toward dea th. th e In6ustri a l evolution ic I re ove the 

:lecessi ty of t e nd carver and recen t ceme t ery rulings which no lon ~e r allry l 

limestone monu en ts as the) attract? li d r , an d una tt r ctiv I fo r m 0 lichen . 

Ther f ore. t e once clDundant l y carve stump- ,r aves tone i s i a l ,ost a l os t art. 

~ r secon an thir i n or a ts are bot e ployees 0 " t e ', 1 leI' 1 ft(ln e 

Co pany , Tap ~oa d~ ' looIP.in g ton~ In iana . Ha rcld El s e r. one of t e fe s ille 

carvers s till alive (ag 65) -las un b le t o tell e any ore t han [I' . Bul e r 

ab u t t he ston~s . e as been acqua i n t e l ith t he ot i f all h i s I i e an ye t 

1 as n C' ic.ea or a ~ inion a s t o t he 1 ce of i t s cri .., i . , 'ax f~O le f e , e SOlT\e 

gen e r a i fa a t i on o t s tone cuttin ~ ca rviI ~. cutte r u til i zes a at t en 

usuall pr oduced by a dr a tsnan ~ iIe a ca rver work f r o is c r ea i ri t y t 

a d · a1\Tinr: or a ha t o r a h and is mo r e art is t i c . I n ans -e t o Y Gues i on as 

to t he rigin .f t le o t i f h said t l a t " t hey ' us t copi e na t ur e , an d ~vas 

robabl y pop lar because t ' e . t one ~ che . p an t e s t yle no t t oo if i cu t t o 

c arve . 

~'Iy las t i nforIT'ant is .tr . rskine·. hoadley 0 . R. 2, os or t Indi an . 
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l ~OW a t t ear- of e i ty- s i x.· ~r. loadle \.;a5 a child when many 0 t he I s t urn 

to .es ' l,rere cr ated . I is g andfat. er Till i arr and two 0 h i s five uncl es C au e 

nd Sy l ve te v.,Tere i n t he stOl e bus i ness and a r e knm, t o have c rved the ~. onu 

~ents n t e s lall <traveya r c in Y,11 .ood St a t e For es t (Br own Coun t y , Indiana), 

s tra~ scribeC: from a tape re co r d in~ m ce a t :.lr. 

h e i Gos po r t, ~r ch 29 1974 . 

r • F . l ~ adl e " 0 e f t he b ro t hers I i e t o a e thin~s c;o, 

use bi,:; t 1s, b i cz lam~ ~ r. He i d t he r urh wor r an t hen 

t h r e was ano t. er bra t e r di d los t of t e e rvi ng al thou~h 

t l y a l l coul ca r e . Sy lves ter loa ley was t ea . i 

of t he ca r vi ng af t e r t he other r othe r s kil d 0 r ouph ed i t out, 

os t ly, y u now. ThEt Is t e t ~ ~ ey ' ivi de up t heir s t one 

l;vo r k . And -to en t ey bo t, 1, I on ' t knwo 11 e r e t~ e i dea c a le 

o t e~ e . of t e - e ' 1 11 t hey call t he r stie stum s . No r I 

on It "n ow r~ t hey ; loJhose idec_. i t Ta s or all 0 it . I h ey 

al l worke ' t ogether jus t l i ke a f oot al l tea . ou "no . nd 

l i ve' t ooethe r t here a t h me be f re t ley sta~ t e d ~ ettinp. arrie . 

you kno f er year s t ha t r s up he r e rio ht next t o t e Chris · 

ti C urch t ha t b i g t , - s t or y ou e . That s tt e 01 Hoadl e. 

orne. But anyway, t · ~o t s tart e~ t ese rus i c st u sand 

my fa tle r , t hey rna e . i ct ure . tiy ci a ' rew t he p "ctur es of 

vih t t he'"! ~ ad in mind . Il t.,en t out and so l d ern ) 

bri t ose pictures i n an t hey'd ro t o or and c e e 

t hose stu~ps . T e af ter t e ~o t t hen tl P opl e 

1olOUld C ::-I e and l ooh. a t hat !ere alread made an t 'len t hey'd 

a- e change s to s ui t ':vha tever it was . 

he ne cu l i a r t hi n , n t t i ng t hat we f I ks la t e r on don t 

t i nk of i s t a t eer y one of t _os e s t np . i f 'ou ne i t e ns 
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s rrethi n :::, tc. t ' e ar t icular amilv . }.j OW' t his :)01 e out .e r e i n 

t h ce ,e t e ry , it ' s a cou) l e one . Have ou seen t he double ones ? 

1..0. . ~~al lace ' es . 

ey ' I Doub e ones s r t of i n t e rt .ri ned . ou 1. a ,7 an d i . 

t t fa s fo an and his i e ' and t h en t ere ' s an t e r one S I e 

plac e . t hey ' r e seat tered . I on ' t r e I er:1ber Tile e t h ey r e . The 

t up a 1 of e" , but , ah thi.s fella t h t c a rve d it , "my f a t he r 

foun out ~n naki t ie s I e t a t lis man was ver' qelerOUS aId 

t. 05e days , ) ou K 0 , traynps wer e al l over t he e untr. ~. The} tra-

veIled ' 2.1 1 over. you lc"..n w and ~ ah he' d never tt!rn on e a-r;'7aV brinr: 

h i . in, fee d i " ee h i m all n1 h t and so on , \ e l l ~y fa t le r 

f ound t t out by tal ki ng t o hi. He told t' other b r t her t ha t 

ca rve it. So ~hen he c a rv ~ t hi s s tone, he ~ ade t nds 0 taa t 

s tone one Fas givin an the ot er r eceivi n and t l en ' e u t a 

Ii t t Ie t hing i n s i e n d call e it a b i s cuit. I Lau?hter . "T is 

1 b y was giving the fella s o e t hing to eat ! I La ugh t e r . 'Oh , 

soo t ! n t ase ! a ll toe I on ' t nm ,There a l l t h e 

~ re an are. Pract ica l l y all ~ ese, a r ad i u of I expect . ort' 

r. i l es a round he 2 , v u ' d be a t to fin d one , nd usuall , 0 cour se , 

' n t 1ese l i lt l 01 " ce~et eri e~ so~eplace tla t ro ably , ~a be 

abando ed and now so e of t . e are a andone d, y u knm . ' 

nfort nat e l /, D}f'inforr-ants, i s ri te of t ' e ir a r e a n d fami l i ar i t ~·lith 

t he oti£ an s tone bus i ness e r e unab l e t o t e ll n little more t ha n I ha d a l 

ready conject ure about t he ori a i n , 0 ularity an s ho l i s m of t he t ree 

s t ump no ti f . I ave found , i n fact, s o e 0 t he st t eLen t s t o e false . The 

Stump-s t on s a r e foun pr fus el in l a r~e ublic eeme~eries . ' ile the '&double 
( 

ones', qenera l l mar .~ t h e graves of no t h ,r ma r k i n g th crraves (\ 

t wo coup l es , r es umabl. c lose f ri n s . Finally , ( a lt, u ~h I ha n :oroof t 



t . is time ) I lave hear d t ha t t he t ones are t o be f ound i n Ken t ucky . ~i cons i n , 

a Conne c ticut lhic sug~ests t ' a t they a re char acte r is tic not only to I ndi 

ana . ..owever I s us ec t that f ro )vious reasons, SO l t he rn In'lana r obabl y 

hos t s t e la r ges t umb er and t u8l y t he ~os t va r i e t y i n sty l e . 

Eac of my ' nfo r ants i n i cated t o we t t t h e creation of t he tree- tu 

gravestones l i s a l most a los t a rt. " Thi s s eems to have res ulted f r o sever a l 

f ac t ors. ~ irs tly, t her e .as been a decrease i n the nu be r 0 s ki lle ca rve rs 

and an i ncrease i n t he number of 6 tone C1J,t t e r',. Arc i t e c ture rE! uirin les s 

e t ail as become redominan t~ The detail t ha t i s r equire : can g ner ally be 

ex cute b on e c r t 0 carvers ~hos e productivity l eve l has een r a i s ed 

t he us of a i r har.;me r '~. Cutters a r e nee 'e to r o ' uce t he f l a t an d c,'lrved 

s t ones use f or u i l di n e fa cade. Id t he are n t a cqua i n t ed with t he sma 1 

t ools used fo r de tailed wo rk . Se con l V, beca use limes t one is no t a ual i t 

monumen t a l s tone , peopl e pre .er t o u. ~r anit e ien i s rro r e dur a l e an no 

10nO'er ex r bi t an t ly e en s i ve . Be cause gra.ni te i s 'uch har der , it canno t be 

ca rve t le s am manner as l ' es t one . A decrease i n t e denaud fo r car e r s 

las resul t ed i n a d c e se i t hei r nu ber . 

~ l t ou~h pl an t e r s bi r at s and benches con t i nue t o be c a rve~ i n t he 

ba r k not i f, t e r e i s an ap _arent dec l ine i n t he r ea l i sti c quali t of teo -

jec s . TIe t ird r eason ray part i a l l be cr e itee!. t t he use 0 t he ha :.r:er s 

as op osed to hand chise l s ~ith i _h one can , or ~o re s lo~ly, ana ca r efully . 

TIe k i l l ed c af t of carvi ng t he t r ee s tu . gr aves tones once a art f 

t he cooper at i v l a or syste anc wi del p r a c t i ced in outher n I nd i ana is no~ 

a l ma t dead . I t i s no J onl . evidenced b t he nUIr,e r us cr r ave a r ke r s . 
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TOOLS USED 

(now 0 ned bE. • I oa ley) 

1 2 

3 4 



Early r veSt that were arke by a cross ace from t 0 sticks initials 

carve into a tree's bark r a lo~ placed on top of a rave to revent wil 

anirr.als fron' disturbint! it, .ossibly inspirer the motif. however. 

' It is erhaps correct to say tnat in tIe whole ranae of 
synbolis~ no emblen is rrore ·ides reac has exerted ~reater 
influence u on the institutions of ~ankind than the branc 
or a tree. Pri~itive rran as i pressec by the hu a . ro . ortions 
of trees. their a~e~ and the use ulness of their fruits. 
Further~oreJ the tree 'as to early rran 1 is villa~e r.eetin~ 
place, an his protection frop' the fierce heat of the sun or 
t e cole of the rain. '-e can thus understan~ how after a 
time e c~me to re~ard it as an object of veneration and 
olorship . ' 

7 

The arly set tIers l~new tile tree as an Db ect of. veneration and 1Orship. 

Tley also knel tne tree as a sy bol f uncleare d land; the' iluerness and t 

ersonification of the strenoth and un reclictability of nature. It is evi -

dent hoy the settlers psychologically amed their envir nment by the fine finishin 

or paintin~ of their furniture by usin sidin~ laster hi te ~-as . on t eir 

omes to re ove the~selves, at least temporaril • from the feeling of beino . 

entirel enclose by nature ~ostile elements. B creatin an intricate tree 

carvino frorr stone in any fo~ cesired and by decoratin it 'ith ersonal L 

ideas and ob~ects man a ain expressed his desire to control his environnent 

an to create his 'estiny . 

The asic synbolis~ of the t ree is knotVD but the difficulty arises when 

one exa~ines the nu~erous interpretation~,st lized or realistic standinQ 

erect or a 10 on the ~~ound, as if t e to ears to have been sa~ed or 

hopped off or Iheathered away. 
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'T e orna entation on ravestones ,.,as not only a eans taken by the car 

ver to express his sense of beauty and fitness but even more to inter.ret the 

epitap .•. . 3is in agreement ,.,itl Ir. -oadley's state1J1ent that each of the 

stones lad a particular meanin~ to the carver and tIe life of the person for 

hoT'" it,., s carved. 

According to their stylistic ele ents I lave not been able to om dis-

tinct cate~ories for the grave tones. owever I as able to loosely rou~ ' 

them in the folloping .anner~ I) childrens' stones II) standard, sino:1e 

stump stones III) double stones or sin~le stones rrarkin~ the raves of two 

or .ore persons IV) grou ings of stones co~ risina f~~ily lots V) recent 

stones carved in ranite VI) exotics . I -. 

The moties of 'ecoration with the exce tion of the la bused onIon a 

Cl ild's rave follow no specific nattern in their use. co~bination of 

lilies' vines, rra e or i and Christ a ferns whio stay reen throll hout 

the year and which syr. olize the eternity of life, are found on TT'ost stones 

(male ferale chil or adult), 

The rape vines (actinida) have their origin in Paradise. 
God sent an ins ector t earth and reportee there ,ere no 
actinicia, so e took so e fro Paradise .,nich ere (01 . 
silver and bronze .• . • In Paradise t e soil si etal and all 
thin S t"hich grOy,l out of it are endo ed with stren th an~ 
life. 4 



The most plausible ex lanation of all this s bolis see s 
to be that the lotus flo er which ro s u on the sacre tree 
an opens itself to the sun's rays every ornin~ was re arded 
as a symbol of resurrection, and it is therefore represented 
as the 'flovler of life. The lily of the OlC!. Testat:"lent may 

10 

be discussed in connection ~ith the lotus for it is quite possible 
that they are the same flower. "S 

B 

This section resewbles a ictorial essay but includes commentary on the 

eneral otif and particulars about some of the stones. It is hoped that the 

reader \.,ill look at t e pictures carefully enouRh to realize that any descr!, 

tive analysis \"ould be f tile. Each stone is an entirely individualistic. 

creative sculpture. TIle stones utilize basic otifs of orna entation but 

SOT"e variation in for and/or orna entaion is ab-1 vs present. It is 10 ed that 

the hoto r~phs ill rovide a more accurate and interestin~ profile than an 

e no grap y mig' t. 
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II 

e 5 glp- 5 P 5 or f upn Iy d ing 0 ves h n 

· t is av . 
is shown t l~ m!:l k a av p • 

p f iIi s 11 u on th i "w-ri e II is 

to stUMP ins er 1 ways. i held pIa on 

aborat or arked 0 as a pub 0 

bv so o:iL 5 a who h hen 

one r p lizos Is ton . 10-i al s yl 0 

stone would b one with 1 yv es and 10 
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the Ilpi . 

th h 

11 

p ed a.s 

s I found 

av f t omF!n. 

lly e are h on 

5 

in is 

s 5e 5 

t 5 an 
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wh in el"pr he 

asj 110 w"t a typo ho 

5 be pi s. 

I f u d only one 0 er "mil 

to h!l" b n rv d by amp pe 5 



? 

T 

in le ston s husban nd 

w t n w s ppa e how ov r-lappin the moti s e. 5' pI 

ston with dov , 1 SU 11 hild's"'r e ow nd 0 

rk ra e. no s rav 5 markpn by a 11 lui ~ s on • 

e s a she nal symbol of e tili y. r 

0 ave a tandard crra 
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1 

r uli 



n i +'0 nd .j.. 

a mp 

p 

that he pe 

seem o' di 

o 

a s 

ar 

s or • 

rso h d 

+ i i 

e ap lie 

li y f 

d 

d-a k 

tho c see ~ s d cor-

n a a r 
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v 

amil plo ron ists of a entral s one which bears the 

am"ly n e. T di idu 1 rna ore cornn phs. So 

h 

are 

anI mar ed wi er l1 or I r." oth r 

na s nd in"tial~ s 11 as h dates of bir had death. nusual 

ex("Pution s a r, ca Ted as wo S8 10 S t weh bears th 

names 0 en brothe s a siste s. all 

onsjsts 0 al st.ones. Th y re t.otall u -

ela eri ;n f'o TI"I nd a onl t" d to ether by the" proxirn 

an co on a .ily nam . 
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ra exp si e di o ~a e a 0 e 

f d owev t v o e " st shows 

th on Id 

J'l" di n 0 alist" ta ion e od rn e-

ea an s st th ~he 10 la for 

5 
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l' is as ry h ve as ir-s or lack a b te 

a ar~ des te of the foIl ould 

have pI 0 o s te aries, e they are so 

i odcity t.hat em m w 0 r01 p 

r. 
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Hopefully, this study has provtded the reader with an overall 

view of the basic types of the tree-stump motif gravestones. As basic 

as the categories are, one can see that there is no simple solution 

to thelr classification; the cross-referencing of motifs is unending . 

~he tree, a symbol of life is shown cut in half, indicating that 

death waS felt to have cut short a life. The first five categories, 

(with only a few ~xceptions) clearly show that the basic carvings 

were based upon thts idea. The last t.wo catrgories show that through 

time, the stone carver strayed from the basic "life cut short 11 

symbolism and began to use the stump motif in a more creative manner. 

All pertinent data as to epitaphs, dimensions and location of 

the gravestones is marked on the back of each photograph. 

28 
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